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THE CLEVELAND MUSEUM OF ART 
IN TWO PARTS 


TWENTY-FIFTH YEAR FEBRUARY, 1938 NUMBER TWO: PART ONE 


NEW ENDOWMENT FUNDS 


The Board of Trustees at its meeting of October 29, 
1937, created a new type of Endowment under the 
Membership Endowment Fund. By this action, all 
those who have qualified as Fellows for Life of the 
Museum by the contribution of $1,000 in cash, may, 
upon continuation of the contribution of $100 or 
more per annum, set up special funds in perpetuity, 
bearing their names, or as memorials, if this should 
be their wish. 

This is contingent upon the continued contribution 
of $100 or more per annum, a sum which will be added 
each year to the principal already given the Museum. 
Only the income from the funds so established may 
be used at the discretion of the Trustees. 

The Trustees of the Museum announced the estab- 
lishment of four such funds in the January Bulletin. 
At the January meeting of the Board, the following 
funds were established: 


The Drake T. Perry 


Membership Endowment Fund.......... $1,100 
The Eda Sherwin Prescott 
Membership Endowment Fund.......... $1,100 


(established by Mrs. Orville W. Prescott) 
The Jeanie C. Murray 
Membership Endowment Fund.......... $1,100 
(established by Mrs. William P. Murray) 
The Malcolm L. and Lucia McCurdy McBride 
Membership Endowment Fund........... $1,300 


WILLIAM M. MILLIKEN 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1938, by The Cleveland Museum of Art, 
Entered as second class matter March 6, 1930, at the Post ice at Cleveland ,Ohio, under the 
Act of August 24, 1912. 
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THE HANNA COLLECTION OF LITHOGRAPHS 
BY GEORGE WESLEY BELLOWS 


In the Museum Bulletin for December, 1936, is recorded a gift 
to the Museum of Bellows lithographs from Leonard C. Hanna, 
Jr. The Hanna collection, lacking only three prints, is one of the 
three or so most complete sets of Bellows’s work in lithography. 
In 1935, thirty-six prints were given to the department, followed 
in 1936 by a group of one hundred and nine. The final gift, just 
presented, numbering forty-three prints and two drawings, com- 
pletes the set, one hundred and eighty-eight prints.’ 

It is in lithography more than in any other medium that print- 
making has progressed in the United States. And it is to no 
small degree the impetus of George Bellows’s work which is 
responsible. Besides a vigorous comprehension of black and 
white, Bellows possessed a consummate artist’s sense, which he 
applied to every subject he chose. In his illustrations for H. G. 
Wells’s Men Like Gods or Donn Byrne’s The Wind Bloweth can 
be found the peculiarly sensitive, visionary aspect of his genius. 
In this respect his work is similar to that of Arthur B. Davies 
and is in contrast to the contemporary art. 

Two drawings accompany the group of lithographs. The first 
is a preparatory sketch, a ruled drawing, for the painting, 
“Dawn of Peace” dated 1918. The painting was commissioned 
from Bellows by Lord Duveen as one of two to commemorate 
the signing of the Armistice. The pictures were shown in the 
windows of Duveen Brothers on Fifth Avenue, New York. 

The other drawing was made in 1923 as one of fifteen draw- 
ings to illustrate The Wind Bloweth by Donn Byrne, published 
serially in the Century Magazine and later in book form. Of the 
fifteen drawings, all were used in the serial, eight in the published 
version. From the original drawings, Bellows made four litho- 
graphs (Bellows Catalogue, Nos. 2, 68, 109, 133). The drawing 
here reproduced, “The Hag and the Young Man,” was made 
in illustration of the text, page 63: “A bent, fattish figure in a 
shawl came toward him through the haggard, his wife’s mother.” 


1 Since the Museum owns five Bellows lithographs besides the Hanna gifts, the Museum collec- 
tion now comprises 193 items and lacks only 3 of the complete set of Bellows lithographs. 


2 The Paintings of George Bellows (New York: Alfred A. Knopf, 1929), No. 79. Collection of the 
Cincinnati Museum Association, Cincinnati, Ohio. 
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As a contemporary record of the first quarter of the twentieth 
century, these prints are unsurpassed, and afford an excellent 
opportunity to make an appraisal of the era. HENRY S. FRANCIS 


THE AMELIA ELIZABETH WHITE 
INDIAN COLLECTION 


A notable gift of North American Indian art has recently been 
presented to the Museum. Because of the importance of this 
collection, it is to be shown in Gallery VI from February third 
to March sixth. The gift comes from Miss Amelia Elizabeth 
White, who has long been interested in the welfare of the 
American Indian. Miss White was a moving spirit in the or- 
ganization of The Exposition of Indian Tribal Arts in 1930, and 
was Chairman of its Executive Committee. By acquiring fine 
examples of Indian art and by maintaining a gallery for their 
exhibition and sale in New York, Miss White continued the 


purpose of this exposition, namely, “. . . of stimulating and 
supporting Indian artists by creating a wider interest and more 
intelligent appreciation of their work . . . and to demonstrate 


what important contribution to our culture the Indian is mak- 
ing.” She furthered this purpose still more by dispersing her 
large collection among museums in order that a larger number 
of people might become acquainted with Indian products. 

There are two hundred and twenty-nine items in the collec- 
tion presented to this Museum, exemplifying nearly every phase 
of Indian art. All are typical examples in fine condition. 

The twenty-eight pieces of pottery cover a wide span of time, 
ranging from prehistoric black-on-white ware to the recently 
developed black polished ware of the San Ildefonso and Santa 
Clara pueblos. Many of the jars made from twenty-five to fifty 
years ago show characteristic designs of the various pueblos: the 
conventionalized bird and plant motives of Zia; the vigorous 
scrolls and volutes of Zufii; the intricate geometrical designs of 
Acoma; and the bold designs of Santo Domingo and Cochiti. 

Among the seventeen blankets, many are of native wool, soft 
and pliable in texture, in the rich colors and bold, well-organized 
designs of Navaho weaving at its best. A white cotton Hopi 
dress and sash, several Navaho and Zuni belts, and three em- 
broidered jackets round out the textile group. 
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The jewelry is especially rich and varied. There are five 
concha belts, consisting of large oval plates of silver mounted 
on a leather strap, six or eight to a belt. A magnificent silver 
necklace has eighteen silver squash blossoms alternating with 
blossoms heavily set with turquoise, and a turquoise and silver 
pendant. Five other silver necklaces, though less sumptuous, 
are beautifully proportioned; and several rings, bracelets, and 
pendants are of the fine design and careful workmanship which 
characterized the best Navaho silverwork before it became com- 
mercialized. Beads of shell and turquoise smoothly cut and 
polished add further variety. 

The Plains tribes are well represented by two gorgeously 
beaded saddle blankets; a scalp shirt; solidly beaded vests, leg- 
gings, and moccasins; deeply fringed, beaded pants; several 
pouches and strips for shirt ornamentation; a papoose case; and 
for the women two buckskin dresses so heavily beaded that 
merely to wear them would be to carry a burden. Finally, there 
is a war bonnet with eagle feathers reaching from head to ground. 
In this group should also be mentioned several very fine examples 
of quillwork on leather: a breast ornament, a papoose case, 
pouches, and arm bands. 

Within the last quarter of a century, painting, a new phase 
of art for the Indian, has developed to a remarkable degree 
among the Kiowas in Oklahoma, and in the Rio Grande pueblos. 
Paintings in water color depicting ceremonials with their tra- 
ditional costumes, the hunt, animals, and symbolic designs have 
attracted increasing attention and admiration in both America 
and Europe for their originality, precision of drawing, brilliance 
of coloring, and the vigorous stylization which is natural to the 
Indian in every phase of his art. Notable among the artists are 
Awa Tsireh, represented by five paintings and Oqwa Pi of San 
Ildefonso, by eight. Other artists whose work is included are 
Ma-Pe-Wi, Julian Martinez, Tonita Pefia. 

Twenty-six replicas of stone, bone, and shell carvings in the 
Museum of the American Indian—Heye Foundation, which 
were made for The Exposition of Indian Tribal Arts, have also 
come to the Museum as the joint gift of Miss White and The 
Exposition of Indian Tribal Arts, Inc. These include fine Tlingit 
bone carvings, thirteen prehistoric pipes, and shell gorgets. 

RUTH F. RUGGLES 
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A GIFT OF TWO BROCADES 


A recent gift of two French brocades enriches the series of 
eighteenth-century silks in the Museum. These were given by 
Max Littwitz in memory of Mrs. P. W. Harvey. The earlier silk 
dates from the first third of the eighteenth century and its 
design is characteristic of the late baroque style of the Louis XIV 
period. A large conventional floral ornament in an ogival frame- 
work is the central motif. This is brocaded in silver metallic 
thread, with details in violet silk on a light ecru satin ground. 
Small chevron and diaper patterns embellish the fabric and 
give it a greater sumptuousness. 

The second silk dates from the Louis XVI period. The design 
consists of two polychrome bands of flowers on a gold-yellow 
satin ground. The naturalistic flowers are in reds, orange, 
yellows, violets, blues, and greens. The design is in the style of 
Philippe de Lasalle, a master designer of the eighteenth century, 
and is probably a design by that master himself. 

GERTRUDE UNDERHILL 


A MEMORIAL GIFT—SILVER SPOONS 


A group of thirty-nine silver spoons, English, Irish, and Scottish, 
has come to the Museum from John Wilfred Joyce as a memorial 
gift to his brother, Charles Ward Joyce, Corporal, Battery A, 
135th Field Artillery Regiment of the Ohio Division during the 
World War. Included in this number are two by the famous 
woman silversmith, Hester Bateman, working in London from 
1774 to 1789. A talented craftsman, whose silver well merits 
twentieth-century popularity, she found time not only to create 
outstanding pieces of silver, but,also to train in this profession 
three sons and a daughter. 

A spoon, rat-tail with elongated bowl, heads the list in the 
series of styles represented in this gift; it bespeaks the fashion 
of early eighteenth-century workmanship. Following this come 
the single-drop spoons, with and without decoration on the back 
of the bowl; those with handles turning down, a feature which 
indicates a dating after the middle of the century; and one, very 
characteristic of the late eighteenth century, with pointed bowl 
and handle embellished with a design in bright-cutting. 


HELEN S. FOOTE 
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CLEVELAND CONCERT COURSE 


An added attraction to the Cleveland Concert Course, spon- 
sored by The Cleveland Museum of Art and under the direction 
of Mrs. Emil Brudno, will be Trudi Schoop and her Comic 
Ballet, on March 18, at 8:45 p.m. Tickets and further informa- 
tion at The Korner and Wood Company, CHerry 5805. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for January, 1938, 
the following names have been added to the Membership lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Hitchcock, Mrs. Reuben 
SUSTAINING 
Daly, Mrs. Martin B. 
Marlatt, Mrs. William H. 


LIFE 
Hitchcock, Lawrence, Jr. 
TRANSFER FROM ANNUAL TO LIFE 


Weinberg, Joseph L. 
ANNUAL 

Anderson, Dwight M. Goodridge, Thomas R. Pratt, Mrs. Theodore P. 
Blabolil, Charles Hoban, Jeanne Redman, Almeda D. 
Boggs, Marjorie Horton, Frank M. Sharp, Harold S. 
Bullis, Mabel F. Junk, Alba Spring, A. F 
Caldwell, Dorothy A. Klee, Edward J. Spurney, Mrs. Grace 
Corlett, Mona M. Kluge, Mrs. Herman F. Stanford, Mrs. Park Lewis 
Craig, Mrs. Palmer G. Kuehn, Cora E. Vickerman, John W. 
Dormire, Frances Mills, Nellie M. Wallace, A. T. 
Elwell, Herbert Oppermann, Alfred Weil, Marjorie 
Eudy, E. Harrison Paterson, Mrs. Charles J. Wolfe, Helen 
Goldman, Leah Pfister, Dorothea Woodward, Mrs. Howard S. 


Pierce, Mrs. Gar J. 
Total Membership, 4,092 


Have you provided a bequest in your will in favor of the 
Museum? 


Donations and bequests to the Museum are deductible for the purpose of computing 
Federal Income Taxes and also Inheritance and Estate Taxes under the laws of the 
State of Ohio and of the United States to the extent provided in those laws as to 
donations and bequests to charitable and educational corporations. 


FORM OF BEQUEST 
I do hereby give, devise, and bequeath to The Cleveland Museum of Art........... 


(dollars or description of property or objects given.) 
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ACCESSIONS—GIFTS AND PURCHASES 


DRAWINGS 
2 by H. Meyer, German. Mrs. BenyaMIn P. Bote 
2 by George W. Bellows, American. Leonarp C. Hanna, Jr. 


7 wash drawings by Giovanni Domenico Tiepolo, Jtalian. 
PurRcHASE FROM THE J. H. Wave Funp 
LACE 


1 bobbin lace scarf, 19th century, Brussels. 
Bequest oF Mrs. ANDREW SQUIRE 
LACQUER 
2 cups, 206 B.c.-A.D. 220, Han Dynasty, from a tomb at Changsha, 
Szechuan Province, Chinese. PuRCHASE FROM THE J. H. Wave Funp 
METAL 


2 medals by Robert Aitken, and 2 by Chester Beach, American. 
Tue Duptey P. CoLLection 
1 bronze wine vessel, 1122-255 B.c., Chou Dynasty, Chinese. 
PurcHASE FROM THE J. H. Wave Funp 
MISCELLANEOUS 


1 ivory fan, 19th century, Chinese. Mrs. Martua H. Jennincs 
12 water colors by various artists, 10 blankets, 20 pieces of beaded 
material, 5 pieces of leather, 1 war bonnet and ornament, 12 tex- 
tiles, 2 pipes and pipe bags, 13 pieces of silver and wampum jewelry, 
and 21 pottery bowls and jars. North American Indian. 


Ame ia Wuite 
PAINTINGS 
1 water color by John Marin, and 1 by Maurice Prendergast, 
American. Tue Duptey P. ALLEN CoLLEcTION 


1 water color by Hyman Goldstein, American. Joun Jay CuNNINGHAM 
oil by Jean Auguste Dominique Ingres, French. 
ELIsaABETH IRELAND AND Rosert Livincston IRELAND 
1n Memory oF THeErr Motuer, Mrs. Perry W. Harvey 
oil by Andrea del Sarto, Florentine, Italian. PuRCHASED FROM THE 
E. Hotpen Funp THE L. E. Hotpen 
water color by Charles Burchfield, Cleveland School, American. 
Tue Hinman B. CoLtection 
painting on cotton, 18th century, Indian. 
PuRcHASE FROM THE J. H. Wave Funp 


POTTERY 


3 jats, 206 B.c.-a.D. 220, Han Dynasty, from a tomb at Changsha, 
Szechuan Province, Chinese; 1 bowl with bird decoration, 1oth-12th 
century, and 1 Guebri bowl with rhinoceros decoration, 1oth-11th 
century, Persian. PuRcHASE FROM THE J. H. Wave Funp 

PRINTS 


4 aquatints by Arthur B. Davies, 42 etchings by John Marin, 
American; 1 engraving by the Master W with the Key, Netherland- 
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ish; 1 engraving by the Master E. S., German; 2 by Marcantonio 
Raimondi, 1 etching by Giovanni Domenico Tiepolo, and 1 engrav- 
ing, 15th century, Anonymous, Italian. 
Tue Dup.ey P, ALLEN CoLLEcTION 
43 lithographs by George W. Bellows, American; 9 etchings by 
Charles Meryon, French; and 14 by Anders Zorn, Swedish. 
Leonarp C, Hanna, Jr. 
1 color wood-engraving by Rudolph Ruzicka, American. 
Tue MerrymountT Press 
2 published states, 4 trial proofs, 2 impressions from canceled plates, 
1 pencil drawing and 2 canceled copper plates for a drypoint by 
Mily Possoz, Belgian; and 2 lithographs by Eugéne Delacroix, 
French. Tue Print CLus 
1 etching by Adolphe Lalauze, French. 
Girt 1n Memory or AND Joun M. ScuiELy 
FROM THEIR DAUGHTERS 
REPRODUCTIONS 
25 reproductions of drawings by Old Masters. 
Tue Duptey P. ALLen CoLiection 
SCULPTURE 
1 bronze head of a princess, 1500-1691, Classical Period, Benin, 
African. Tue Duptey P. ALLEN 
1 African mahogany and copper head by Alexander Blazys, Cleve- 
land School, American. ANonyMous 
1 bronze by Emil Fuchs, American. Mr. anv Mrs. Duptey S. BLossom 
bronze bird-shaped musical instrument, 1 500-1691, Classical Period, 
Benin, African. Tue James ALBERT Forp Memoria CoLLEcTION 
1 bronze by Ernst Barlach, and 1 by Gerhard Marcks, German; and 
1 by Constantin Brancusi, Roumanian. 
Tue Hinman B. Hurisut Co.LecTion 
stone capital, a.D. 320-600, Gupta Period, Indian. 
Tue Epwarp L. Wuitremore CoLLecTION 
lacquered wooden figure representing two storks on a snake stand, 
and 1 wooden figure with a sword, 206 B.c.-a.D. 220, Han Dynasty, 
from a tomb at Changsha, Szechuan Province, Chinese; 1 lime- 
stone relief, 13th-14th century, Persian. 
PuRcHASE FROM THE J. H. Wave Funp 


SILVER 
Collection of 39 spoons, various dates, English, Irish, and Scotch. 
Joun W. Joyce Memory or Cuarves Warp Joyce 
TEXTILES 
1 fabric, designed by Philippe de Lasalle, and 1 silver brocade, 18th 
century, French. Max Litrwitz 1n Memory or Mrs. Perry W. Harvey 


1 piece of brocaded taffeta, 1870, French. Sysit May 
1 embroidered blouse front, 19th century, Dalmation; and 1 block 
printed rug, 18th century, Indian. Marion A. Parsons 


1 piece of silk, 8th-1oth century, East Iranian. 
PurRcHASE FROM THE J. H. Wave Funp 
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I piece of printed cotton, reprint of William Morris design, 20th 


century, English. Mrs. Puitip T. 
EDUCATIONAL 
1 etching by B. Mannsfeld, American. ANONYMOUS 
1 water color by Carlos Camara, and 1 wood carving by R. D. le Salva, 
Mexican. Mrs. Benjamin P. Boe 


woven textile, and 1 fragment of embroidery, 19th century, 
European; 2 pieces of embroidery, 20th century, East Indian; and 
I, 20th century, Japanese. Emma BrassINcTon 
Collection of 421 dolls and doll furniture, various countries; 12 pieces 
of jewelry, 4 decorated head bands, and 1 beaded pouch, 20th 
century, North American Indian; 2 pairs of inlaid wooden shoes, 
20th century, Near East; and 2 pairs of wooden shoes, 20th century, 
Dutch. Rosert M. 
245 posters, contemporary, various countries. 
Tue Centrat Outpoor Apvertisino Co. 
3 baskets, 20th century, Chinese and European. Price A. CHAMBERLIN 
1 cloisonné box, 3 pipes and pipe bowls, 7 pairs of pattens, 1 pair of 
patten tips, 2 ivory carvings, 2 models, 1 toy, 6 wood blocks for 
printing, and 7 textiles, 19th century, Chinese and Fapanese. 

Mrs. Henry A. CHISHOLM 
clay tablet, Ancient, Babylonian; 1 pottery bowl and 1 ushabti, 
Ancient, Egyptian. EizaBeTH S. COLWELL 
3 dolls and g pieces of doll furniture, 20th century, American. 

Epirn R. Crancn 
I piece of weaving, 19th century, Greek; 1 piece of embroidery, 19th 
century, Indian; and 1 piece, 19th century, Italian. Ciara L. DEIKE 
I piece of weaving, 20th century. Peruvian. Bernice M. Goetz 
pairs of moccasins, 20th century, North American Indian. 
Mrs. JessiE Payne GRIBBEN 
1 embroidered cap, 19th century, American. Mrs. Inez WuiTE ITLER 
piece of embroidery, 19th century, Fapanese. Mrs. CHarwes S. MILLER 
machete and sheath, 1gth century, South American. 
Mrs. Puitip 


2 shadow figures, 20th century, Turkish. Tuomas Munro 
11 bottles, 20th century, American. Tue Owens-Iuinois Grass Co. 
3 decorated Easter eggs, 20th century, Czechoslovak. Anna PavKa 


17 miscellaneous pieces of lace, 19th century, European. 
Mrs. Hyman SCHANDLER 


I pair of slippers, 20th century, Egyptian. Mrs. MELvILLE SMITH 
1 blouse, 1 jacket, 20th century, Da/mation; and 1 silk basque, 20th 
century, European. Mrs. Marcaret SPENCER 


embroidered collar, 3 handkerchiefs, and 27 miscellaneous pieces 
of lace, 19th century, Flemish and French. 

Bequest or Mrs. ANDREW SQUIRE 
rubbing, 20th century, Chinese. Mrs. KENNETH TORRANCE 
map and 3 books, rgth century, Fapanese. Mrs. Cuartes W. Wason 
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14 water colors by various artists, 8 baskets, 20 miscellaneous pieces of 
beadwork, 8 blankets, 1 doll, 24 pieces of silver and shell jewelry, 
9 pieces of pottery, 3 pieces of leather, 13 textiles, 1 pipe and stem, 
1 pair of shoes, 1 scabbard, and 27 reproductions of carvings, 

North American Indian. Ame.ia E. Waite 

6 pieces of embroidery, 19th century, Chinese. Rotanp T. Woop 
1 set of material illustrating making of stained glass window, pre- 
pared by Mrs. R. Toland Wright, 1 piece of hand woven linen, early 
Igth century, I copper bowl, and 33 examples of block printing, 
20th century, American; 11 wax figures, 3 pieces of embroidery, 7 
lacquered boxes and trays, 20th century, Mexican; 71 textiles, 176 
wooden figures and toys, 59 pottery bowls and figures, 2 models, 1 
pair of shoes, 1 cameo, 1 leather box, 6 straw and raffia figures and 
toys, 20th century, European; 11 dolls and doll furniture, 4 pieces 
of lace, 2 pieces of embroidery, 4 vases, 3 wine glasses, 1 silver buckle, 
2 candlesticks, 4 metal dishes, 1 birch-bark bag, 3 books, 1 reindeer- 
bone knife, and 6 samples of wallpaper, 20th century, Ausirian 
and Swedish; 1 medal by O. Yencesse, 1 by R. F. Thenot, 1 by 
E. Fraisse, French; 4 reproductions of Pompeian metalwork, 3 glass 
figures, and glass for mosaic process, 20th century, Italian; 4 em- 
broidered textiles, 20th century, Polish; 1 mask and 1 head, 19th 
century, African; 2 dolls, 20th century, Chinese; 1 piece of brocade, 
20th century, Fapanese; and 6 copper dishes, 20th century, Persian. 

PurcHAsE 


ACCESSIONS—LOANS 
MISCELLANEOUS 
Exhibition of Photography: 1839-1937. 
CIRCULATED BY THE Museum or MopERN ArT 
Exhibition of Creative Art Education. HeminricH W. ScHAEFER-SIMMERN 
Swedish Tercentenary Art Exhibit. 
CIRCULATED BY THE SWEDISH GOVERNMENT 
PAINTINGS 


1 oil by Frangois Le Moine, and 1 by Pierre Auguste Renoir, French; 

2 tempera, School of Duccio di Buoninsegna, 1 by Antonio Allegri 
Correggio, and 2, 15th century, Anonymous, Italian. ANONYMOUS 
1 oil by Sano di Pietro, Ttalian. Mrs. Ratex Kinc 

Exhibition of California Water Colors, various artists. 
ASSEMBLED BY THE SAN Francisco Museum OF ART 
AND CIRCULATED BY THE AMERICAN FEDERATION OF ARTS 
PRINTS 


Exhibition of Work by the Cartoonists’ Guild, various artists. 
Tue Cartoonists’ GuILD OF AMERICA 


1 book with Audubon illustrations. Tue Korner & Woop Co. 
STONE 
2 vases, Mayan, Central American. Mrs. James CoLe GRUENER 
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CALENDAR FOR FEBRUARY, 1938 
Wednesday 2. 8.15p.m. Cantatas by Johann Sebastian Bach. The En- 


Friday 


Saturday 
Sunday 


Monday 
Friday 


Saturday 


Sunday 


Monday 
Friday 


Saturday 
Sunday 


Monday 
Saturday 


12. 


13. 


26. 


8.15 p.m. 
2.06 p. m. 
3.00 p. m. 


3-45 p- m. 


3-45 p- m. 


§-1§ p.m. 
2.00 p. m. 


8.15 p.m. 


2.00 p. m. 
3-00 p. m. 
3-45 
3-45 


§.15 p.m. 
2.00 p. m. 


8.15 p.m. 
2.00 p. m. 
3.00 p. m. 
3-45 P- m. 
3-45 P- m. 


p.m. 
2.00 p. m. 


2.00 p. m. 


semble Class Chorus and Soloists, The Cleveland 
Institute of Music. Emanuel Rosenberg, Director. 
The Aztecs, Toltecs, and Other Peoples of Ancient 
Mexico. Dr. Herbert J. Spinden, Curator of Primi- 
tive Cultures, The Brooklyn Museum. 

Recital of Dances for Children. Lynn Poole. 
Amelia Elizabeth White Collection of North 
American Indian Art. Ruth F. Ruggles. 

The Shakers and the Settlement at North Union. 
Wallace H. Cathcart, Vice-President and Director, 
The Western Reserve Historical Society. 

Story Hour. The Six-Tusked Elephant. Stories of 
Buddha from the Land of India. Told and illus- 
trated by Lois Gilbert. 

McMyler Organ Recital. Arthur W. Quimby. 
WTAM. Maintaining Cleveland’s Heritage of 
Beauty. William M. Milliken. 

Miracles in Nature. Lecture with colored films. 
Arthur C, Pillsbury, Berkeley, California. (Holden 
Lecture on Outdoor Art.) 

Young People. Abraham Lincoln. Illustrated Talk. 
Dr. D. W. Barr. 

New Horizons in American Art. Milton S. Fox. 
Miracles in Nature. Lecture with colored films. 
Arthur C. Pillsbury, Berkeley, California. (Holden 
Lecture on Outdoor Art.) 

Story Hour. George Washington, the Young Man. 
Nathalie W. Anderson. 

McMyler Organ Recital. Arthur W. Quimby. 
WTAM. Prehistoric Rock Pictures. Margaret 
Fairbanks. 

Antonio Soler’s Quintet for String Quartet and 
Portatio Organ, and other Chamber Music. 
Students of Western Reserve University. 

Young People. Film: Peter Stuyvesant. 
Prehistoric Rock Pictures. Dorothy T. Van Loozen. 
The Art of Japanese Flower Arrangement. 
Margaret Fairbanks, Instructor, The Cleveland 
Museum of Art. (Holden Lecture on Outdoor Art.) 
Story Hour. The Story of Rembrandt. Katharine 
Wicks. 

McMyler Organ Recital. Arthur W. Quimby. 
WTAM. New Horizons in American Art. Paul B. 
Travis. 

Young People. Films: Singing Puppets; Street 
Show; Bakhshisarai Fountain. 
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Sunday 27. 3.00p.m. 
3-45 m. 
3-45 P- m. 


5.15 p.m. 
Monday 28. 2.00p.m. 


Gallery VI . 

Galleries VII, VIII, and 
Educational Corridor 

Galleries IX and X . 

Gallery XI. 

Gallery XI. 


Ground Floor Corridor . 
Children’s Museum . 


Wednesdays  7.00p.m. 
7.00 p. m. 


7.30 p.m. 
7.30 p. m. 


8.00 p. m. 
8.00 p. m. 


Thursdays 11.30 a. m. 
2.30 p. m. 

Fridays 11.00 a. m. 
2.00 p. m. 

7.00 p. m. 

Saturdays g.30 a.m. 
and 10.40 a. m. 


9.30 a. M., 10.45 a. m. 
and 2.00 p. m. 


New Horizons in American Art. Marguerite M. 
Smith. 

Program by The Fortnightly Musical Club of 
Cleveland. 

Story Hour. Joseph Haydn, The Merry Little 
Peasant. Story with Music. Dorothea Doig. 
McMyler Organ Recital. Arthur W. Quimby. 
WTAM. Indian Art. Lois Gilbert. 


EXHIBITIONS 


. Amelia Elizabeth White Collection of North 


American Indian Art (opens February 3). 
Prehistoric Rock Pictures—Frobenius Collection 


. (through February 20). 
. New Horizons in American Art (opens February 2). 
. Cleveland Museum Library Exhibition (through 


February 6). 


. Print Club Publications—Past Fifteen Years 


(opens February 9). 


. Renoir Reproductions. Lent by Frank H. Ginn. 
. Musical Instruments from The Charles G. King 


Collection and Medieval Music Manuscripts 
lent by Otto F. Ege (opens February 14). 
Dolls from the Betsy Calfee Collection (through 
February 13). 

REGULAR EVENTS 
Use of Museum Materials in Teaching. Dorothy 
T. Van Loozen (begins February 9). 
Development of the Symphony. Arthur W. 
Quimby (begins February 2). 
Amateur Sculptors’ Club. Elisabeth Seaver. 
Stage Design, Model Stages and Displays. 
Terence Von Duren. 
Amateur Sketch Club. Frank N. Wilcox. 
Talks on Art and Artists (Fourth Series). Milton 
S. Fox. 
The String Quartets of Beethoven. Arthur W. 
Quimby. 
Recent Painting, Sculpture, and Everyday Art. 
Milton S. Fox. 
The Civilization of India. Margaret Fairbanks 
(begins February 3). 
Medieval and Renaissance Painting. Marguerite 
M. Smith (begins February 4). 
The Development of Christian Art. Lois Gilbert. 
Home Furnishings, and Current Art Events. 
Museum Staff Members and Visiting Speakers. 

lasses for Members’ Children and Non-Members’ 
Children. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
HENRY GEORGE DALTON 
EDWARD BELDEN GREENE 

JoHN HUNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 

CHESTER C. BOLTON LEonarD C. HANNA, Jr. 

T. CLarK Joun H. Horp 

Racpu M. CoE G. MATHER 

Henry G. DALTON Mrs. Francis F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Harop T. CLARK EpwarD B. GREENE 
Henry G. DALTON Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. Chairman 
LEonarD C. HANNA, JR. 
Joun H. Horp 


Henry G. DaLTon 
Epwarp B. GREENE 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
M. Coe LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


E. S. BurKE, JR. GUERDON S. HOLDEN 
STEVENSON BURKE Mrs. T. P. HOWELL 
WILLARD M. CLapP Mrs. ALBERT S. INGALLS 
Henry Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JoHNSON 
Mrs. CHARLES E. DENNEY ALFRED KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
Paut L. FEIss Woops KING 
FRANK H. GINN Mrs. MALcotm L. McBrIDE 
CHARLES B. GLEASON Amos B. MCNAIRY 
SALMON P. HALLE SEVERANCE A. MILLIKIN 
H. M. HANNA LAURENCE H. NorTON 
EpwarbD S. HARKNESS Louts RoRIMER 
Mrs. WINDsorR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
WILLIAM MATHEWSON MILLIKEN 


Director 
Secretary to the Director 
Editorial Assistant 

European Representative 


E. GAETJENS 
Sttvia A. WUNDERLICH 
Haro_p W. Parsons 


Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 


Membership Secretary 
Assistant in Membership 
Assistant at Sales Desk 

In Charge of Publicity 
Assistant in Publicity 

Printer and Photographer 

Superintendent of Buildings 


I. T. 

EpitH Burrous 
E. Harp 
Daisy W. WARNER 
ELoIsE BENEDICT 
Epp A. RUGGLES 
JoHN W. McCaBE 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEona E. PRASSE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THoMAs MuNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RuUGGLEs, 
KATHARINE G. WICKS. 

Secretary for Administration IpA LEE RoGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN 

Miss VAN DER VEER, Mrs. MILLER, MIss 


ALBAUGH, Mrs. CUMMINGS. Miss GUSDANOVIC, 
Miss Doy te, Miss REINHARDT. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 

SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


THE BULLETIN OF 


THE CLEVELAND MUSEUM OF ART 
IN TWO PARTS 


TWENTY-FIFTH YEAR FEBRUARY, 1938 number two: part Two 


ANNUAL REPORT ISSUE 
FOR THE YEAR 1937 


| ee ag monthly, excepting August and ember, by The Cleveland Museum of eb in Wade 

k, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
on $1. 50 per year. Single copies, 15 cents. Copyright, 1938, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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LETTER OF TRANSMISSION 


Dear Member: 


The twenty-second annual report of The Cleveland Museum 
of Art gives a short summary of the varied program of the 
Museum during the year 1937. 

The attendance during the past year did not equal the total 
of 1936, which included the spectacular crowds brought by the 
Twentieth Anniversary Exhibition. Nevertheless, the records of 
the individual departments for actual services asked and given 
show figures which in many cases approach or equal and in some 
cases surpass the extraordinary statistics of that banner year. 

Marked emphasis has been given in the past two annual re- 
ports to the necessity for increased income to meet growing 
needs. That problem has been greatly helped by the most gener- 
ous bequest of the late Francis F. Prentiss in the past year. This 
has added materially to the Museum resources. 

Further Endowment Funds are still needed, however, to meet 
expanding services, to maintain the building in its high state of 
efficiency, and to take care of a constantly growing collection. 
The problem of actual physical space for the many functions of 
an active organization is becoming every day increasingly acute. 

Your membership and your interest in the Museum have 
played a large part in the service it has been able to render in 
the past. May we ask your help and codperation in maintaining 
this great civic enterprise? 


Respectfully, 
G. MATHER 
January, 1938 President 
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REPORT FOR THE YEAR 1937 


M. Director 


The year nineteen hundred and thirty-seven has been a year of 
marked accomplishment. The Museum has consolidated the 
diversified gains made in 1936, a year marked by the Van Gogh 
and the great Twentieth Anniversary Exhibitions. In 1937 there 
was the looked-for drop in attendance, but the total reached the 
large figure of 281,789. However, in measurable statistics of 
service rendered, the records were far above those of the average 
years and in many cases equaled and exceeded those of 1936. 

The need of space for exhibition, for storage, for educational 
activities, for the work of the Library, with its efficient Slide and 
Photograph sections, for the Print Department, for offices, and 
for checking facilities has been at a peak. A temporary easing of 
the situation has been made possible by the construction of 
rooms in the basement; and plans which it is hoped can be 
carried out will materially, if temporarily, aid some depart- 
ments. However, the amount of such utilizable space is almost 
at an end, and the time is not far distant when plans must be 
made for additions to the building. 

The year has been saddened by the deaths of Francis Fleury 
Prentiss, Third Vice President, and of Mrs. Henry A. Everett, 
long a member of the Advisory Council. The more than generous 
provisions of Mr. Prentiss’s will perpetuate, in a splendid way, 
his belief in the value of Museum service for the community. 
Mrs. Everett’s gifts have been basic in the development of the 
collection of American paintings, and her will provides most 
graciously for the continued development of that department. 
Ambrose Swasey, an honored member of the Advisory Council, 
also passed away during the year. 

The increasing demand for service has brought, inevitably, 
increased expense. Furthermore, a building twenty-two years 
old needs replacements which, during the past few years, were 
necessarily delayed. The result has been the spending of more 
money than was provided for in the budget, but the deficit in- 
curred, approved by the Trustees, has been more than met by 
greater return from investment and by the generous under- 
writing by the Trustees of the summer exhibition of American 
painting. The budget for 1938 has been increased from 
$235,967.51 to $260,834.05. 
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THE CLEVELAND MUSEUM OF ART 


Most encouraging has been a net gain in membership of 126, 
bringing the total to 4,092. A number of new Endowment Funds, 
under the Membership Endowment Fund, were established; 
and other members have shown their interest in this means of 
supplementing the Museum’s resources. 

It is regrettable that it is still necessary to use for running 
expenses certain of the endowment funds given primarily for 
purchase. Their donors stipulated that in emergencies the in- 
come could be used for the Expense Budget. It is hoped that 
new endowments may help to obviate this necessity. 

Accessions of great importance were made in the Painting 
Department. These include the gift from Elisabeth Ireland and 
Robert Livingston Ireland of the fine “Portrait of a Man” by 
J. A. Dominique Ingres, an early work presumably painted in 
Rome. This was presented in memory of their mother, Mrs. 
Perry W. Harvey. The important panel, “The Sacrifice of 
Abraham,” by Andrea del Sarto, a feature of the Twentieth 
Anniversary Exhibition, was purchased by the Delia E. Holden 
Fund and the L. E. Holden Fund. It is a preliminary study for 
the Dresden picture. 

In accordance with the Museum policy of fostering American 
art, four important water colors were purchased: “White Violets 
and Coal Mine,” an early Charles Burchfield, and “Maine 
Village” by William Zorach, from the Hinman B. Hurlbut Fund; 
the “Tree and Sea, 1919” by John Marin and ““The Road to the 
Village” by Maurice Prendergast, from the Dudley P. Allen 
Fund. An oil by William C. Grauer and water colors by Morton 
G. Winslow, Carl F. Gaertner, and Walter DuBois Richards 
were added from the annual Cleveland May Show. 

Nineteen hundred and thirty-seven was marked by one of the 
most important purchases in the history of the Print Depart- 
ment. Three magnificent engravings of the greatest rarity, 
“St. Luke” by the Master E. S., “Gothic Table Fountain” by 
the Netherlandish engraver, Master W%, and an anonymous 
North Italian print, “Madonna with Two Dogs,” of which only 
one other impression is known, were purchased for the Dudley 
P. Allen Collection. Additions from the J. H. Wade Fund were 
the superb double-faced, silver-point drawing very close to the 
work of the fifteenth-century Florentine, Benozzo Gozzoli, and 
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REPORT OF THE DIRECTOR 


a series of seven pen-and-ink and sepia wash drawings by 
Giovanni Domenico Tiepolo, from the Pulcinella series. 

Most generous gifts from Leonard C. Hanna, Jr., included 
nine etchings by Charles Meryon, fourteen by Anders Zorn, and 
forty-three lithographs and two drawings by George Bellows, a 
gift which gives the Museum one of the three most important 
Bellows collections. A bequest from Mrs. Andrew Squire me- 
morializes her interest in the Museum. 

The Oriental Department acquired by purchase for the 
Edward Loder Whittemore Collection three fine bronzes: one, 
an Arabic censer inlaid with silver, of the thirteenth century, 
and two early Chinese pieces, a dagger of the Chou dynasty and 
an ax which can perhaps be dated as early as the Shang dynasty. 
A Rajput painting on cotton of the seventeenth to eighteenth 
century was secured through the J. H. Wade Fund. 

Chief among the accessions of the Decorative Arts Depart- 
ment was a series of bronzes. Three of these, by Barlach, 
Marcks, and Brancusi, respectively, were purchased from the 
exhibition, “Sculpture of Our Time,” for the Hinman B. Hurlbut 
Collection. An anonymous donor added the “Punchinello” by 
Alexander Blazys; and Mr. and Mrs. Dudley S. Blossom pre- 
sented Emil Fuchs’s “Butterfly.” John W. Joyce gave a series 
of thirty-nine silver spoons as a memorial to Charles Ward 
Joyce. Mrs. Charles W. Wason gave a pair of silver sugar 
scissors in memory of Charles William Wason; and Cleveland 
ceramics were added to the Mary Spedding Milliken Memorial 
Collection. 

Generous gifts were made in Textiles, among them two silks, 
the gift of Max Littwitz in memory of Mrs. Perry W. Harvey. 
An important French eighteenth-century silk by Jean Pillement 
and a rare Persian Seljuk silk were purchased for the Dudley P. 
Allen Collection. An East Iranian piece of the eighth century 
was procured through the J. H. Wade Fund. 

In the realm of primitive arts, a valuable collection of 
American Indian material was presented by Amelia Elizabeth 
White. This gift gives the Museum a most representative 
collection. 

The most important special exhibition was ‘American Paint- 
ing from 1860 until Today,” held at the time of the Great Lakes 
Exposition. The many other exhibitions included such varied 
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THE CLEVELAND MUSEUM OF ART 


fare as “Cubism and Abstract Art,” “Paintings and Drawings 
by Géricault,” “Paintings by Wassily Kandinsky,” “Treasure 
of Ivories and Bronzes from the Ancient Kingdom of Benin,” 
the “Nineteenth Annual Exhibition of Work by Cleveland 
Artists and Craftsmen,” “Sculpture of Our Time,” and the 
splendid “Swedish Tercentenary Art Exhibit.” 

The Educational statistics record surprising attendance both 
in and outside of the Museum, 203,427 as against 209,969 in 
1936, the latter figure the result of the Van Gogh and Twentieth 
Anniversary Exhibitions. However, more important than mere 
numbers has been the quality of the work done. The grant from 
the Carnegie Corporation has permitted the development of the 
secondary school work. The grant from the General Education 
Board, permitting the employment of psychologists in experi- 
mental work, has also affected all sections of the department’s 
activities. Six members of the staff have given or announced 
courses in connection with Western Reserve University. Im- 
portant courses have been given reciprocally between The 
Cleveland School of Art and the Museum. The club activities 
have been admirably handled and developed. In other words, 
the adult work now is on a basis of parity with the children’s 
and secondary school work. The Museum is always thankful 
for the consideration and codperation of the Cleveland School 
System. The happy connections with Cleveland Heights con- 
tinue, and Shaker Heights has appointed a teacher trained in 
the Museum to develop new contacts there. 

A much needed grant of money has permitted the Extension 
Department to make many purchases during this year, addi- 
tions which have been invaluable in meeting increasing demands. 

The Department of Musical Arts was seriously handicapped 
by reduction of income. The codperation of Mrs. Emil Brudno, 
manager of the Cleveland Concert Course sponsored by the 
Museum, has permitted the department to amplify its program. 

The Library is hampered by insufficient funds for book pur- 
chases. Demands upon it are continually increasing, and the 
record of 235,848 lantern slides lent is an all-time record. The 
photograph statistics also show widespread use. 

The Department of Building and Grounds has maintained 
the building with remarkable efficiency. 
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REPORT OF THE TREASURER 
WITH CERTIFICATE OF AUDITORS 


February 1, 1938 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1937, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Accountants, 
and three statements prepared by Walter A. Croley, Comptroller, as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


Operating income was again insufficient to meet the expenses of the Museum 
and it was necessary to draw on the income of other unrestricted funds for 
the deficiency, $15,242.94. 


Respectfully submitted, 
Joun H. Horn, 
Treasurer. 


CERTIFICATE OF AUDITORS 


Ernst & Ernst 
Accountants and Auditors 
System Service 
Cleveland 
February 1, 1938 
The Cleveland Museum of Art, 
Cleveland, Ohio. 


We have made an examination of the balance sheet of THE CLEVELAND 
Museum or Art as at December 31, 1937. In connection therewith we 
examined or tested accounting records of the Museum and other supporting 
evidence and obtained information and explanations from executives and 
other employees of the Museum. 


Cash funds were accounted for by us. Investments were confirmed directly 
to us by The Cleveland Trust Company, fiscal agent for the Museum. The 
book carrying value of stocks, bonds, debentures and notes was $127,406.84 
in excess of the indicated market price of these investments at December 31, 
1937: 

During the year, as a result of the creation of a new class of membership, 
Fellows for Life may continue to make annual payments, in which event 
special membership endowment funds under the names of the individual 
members are provided by transfer from the Membership Endowment Fund. 
Under the terms of this special membership, all future payments will be 
credited to the principal of the funds. 

Provision has been made for all ascertained liabilities of the Museum at 
December 31, 1937, except for possible obligations in connection with the 
purchase of art objects, etc., payable from purchase and special funds. 

Operating expenses for the year 1937 exceeded operating income by the 
amount of $15,242.94. This excess has been offset by transfers from certain 
endowment income funds. A summary of the amounts transferred follows: 


Charles W. Harkness endowment income fund.................. $ 6,324.29 
Margaret Huntington Smith McCarthy endowment income fund 4,266.31 
Hinman B. Hurlbut expense endowment income fund........... 3,214.84 
W. B. Sanders endowment income fund........................ 1,437-5Q 


In our opinion, based upon our examination, the accompanying statement 
of assets, liabilities and funds fairly presents the position of the Museum at 
December 31, 1937. 

(Signed) Ernst & Ernst 
Certified Public Accountants 
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TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities and Funds—December 31, 1937 


ASSETS 
CASH 
INVESTMENTS 
Stocks (indicated market price $252,342.00)......... . $310,965.07 
Bonds, debentures and notes (indicated market price 
Real estate mortgage participation certificates........ 64,867.96 
ADCRUED THCOME RECEIVABED. .... 6,668.20 
CLAIMS AGAINST CLOSED BANKS 
The Guardian Trust Company—Cleveland.......... $ 29,294.94 
$1,494,141.89 
LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership: 
Special: 
Julia Severance Millikin........... $ 2,200.00 
1,100.00 
2,200.00 
Roland W. White................ 1,100.00 
Clara Gordon York............... 1,800.00 
John and Frances Sherwin Fine Arts Garden......... 268,817.52 
Margaret Huntington Smith McCarthy............. 100,703.81 
51,807.50 
Charles Frederick Schweinfurth Scholarship......... : 10,087.60 
Forward to Page I1.......... $1,269,277.21 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities and Funds—December 31, 1937 


LIABILITIES AND FUNDS (Continued) 


Brought forward from Page 10 $1,269,277.21 
ENDOWMENT FUNDS (Continued) 


8,939.52 
Eleanor Hilliard 7,007.68 
James Albert Ford Memorial...................... 5,324.65 
Henry T. Loomis Memorial. 5,116.75 
Virginia Kelley 4,200.00 
Mary Spedding Milliken Memorial................. 1,000.00 $1,309,516.80 


Hinman B. Hurlbut Expense....................... 7,065.19 
4,332.13 
2,069.20 
Charles Frederick Schweinfurth Scholarship......... . 849.52 
James Albert Ford Memorial...................... 417.45 
John and Frances Sherwin Fine Arts Garden......... 327.83 
Hermon A. Kelley Art Library..................... 195.97 
Henry T. Loomis Memorial........................ 52.20 
Virginia Kelley Newberry......................... 29.98 
Mary Spedding Milliken Memorial................. 19.63 
*(786.93) 113,668.70 
Forward to Page 12.......... $1,423,185.50 


*Overdrafts, deducted from total. 


ENDOWMENT INCOME FUNDS 


THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities and Funds—December 31, 1937 
LIABILITIES AND FUNDS (Continued) 


Brought forward from Page 11 $1,423,185.50 


SPECIAL PURCHASE FUNDS 
Print Department Reproductions................... 271.01 
Friends of The Cleveland Museum of Art........... 100.84 
John Huntington Art and Polytechnic Trust Purchase 34.42 
MISCELLANEOUS FUNDS 
Special $ 20,000.00 
Membership—Twentieth Anniversary (1936)......... 6,982.00 
Huntington Special Appropriation for Buildings..... : 3,344.77 
John and Frances Sherwin Fine Arts Garden—Reserve 1,116.00 
Joint Expeditions—Iraq Excavations............... 1,000.00 
TOTAL FUNDS............ $1,462,111.82 
UNUSED PORTION OF APPROPRIATION FOR PURCHASE OF 
FURNITURE AND FIXTURES, ETC............. 2,338.32 
SURPLUS—UNEXPENDED INCOME. 12.50 
$1,494,141.89 
*Overdrafts, deducted from total. 
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TREASURER’S REPORT—SCHEDULE B 
Statement of Operating Income and Expenses 
Year ended December 31, 1937 


OPERATING INCOME 


Appropriations from Foundation Trusts................. $144,467.27 
General Endowment 30,950.88 
P. J. McMyler Musical Endowment Fund.............. 3,233.40 
Membership Endowment 19,718.67 
Memberships—Annual and Sustaining.................. 20,935.00 
Memberships—20th Anniversary (1937)................ 6,307.00 
235.17 
Summer Show 2,500.00 
Total Operating Income................... $230,980.52 
Transferred from other Income Funds: - 
Charles W. Harkness Endowment Fund.............. 6,324.29 
Hinman B. Hurlbut Expense Fund................... 3,214.84 
Margaret H. S. McCarthy Fund..................... 4,266.31 


OPERATING EXPENSES 
(Departmental receipts deducted) 
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